| Acilis Partisi/Launching Party

Bl Yer/Place: CAMBAZ Istiklal cad. imam Adnan Sok. 25 Beyoglu Istanbul Tel: 0090 212 244 7592
< Tarih/Date: 18.09.05 Saat/Time: 22:00 - 04.00

[The DJ Cihan Sondogac & Cenker Kokten Video screening by Neriman Polat]

Galata Kulesi

Karakoy

Giilcin Aksoy [Performans/Performance]
Sanatci Arabasi/Artist Car
Yer/Place: Galata Kulesi - Karakoy hatti Tarih/Date: 20 - 22 - 24.09.05 Saat/Time: 17:00 - 18:00

fl| Yasemin Ozcan Kaya [Yerlestirme/Installation]

Elmash Apartmani
(@) Yer/Place: Serdar-1 Ekrem Sok. EImasli Apartmani No:31/1 Kuledibi Galata, istanbul Acilis/Opening: 18.09.2005
>-' Saat/Time: 19:00 - 20:30 Acik/From-to: 19 - 28.09.05 Saat/Time: 12:00 - 20:00

| Dirk Van Lieshout [Performans/Performance]

e Superbowl!/Superbowls

>_ Yer/Place: Galata Kulesi Meydani, Istanbul Tarih/Date: 19 - 21.09.05 Saat/Time: 18:00 - 19:00
o Atolye Calismasi/Workshop: Galata Fotografhanesi Date: 23.09.05 Saat/Time: 10:30 - 14:30

Neriman Polat [Yerlestirme/Installation]
Fotomezar/Photograve
Yer/Place: Galata Mevlevihanesi, Tunel, istanbul Acik/From-to: 18 - 28.09.05 Saat/Time: 11:00 - 19:00
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Provocative - de - reconstructive - sexy - fantastic - crafty - sly - straight forward - styles - digital - sub culture - youth -
generational - industrial - noveau - mystical - hub - portal - network: physical and virtual - architecture - landscape -
object - concept - action - strategy - provocative - slow: steady progress - crystallize - spread - create

Kiskirtici - yapilandirilmis - seksi - fantastik - kurnaz - net - tarz - dijital - alt-kiltir - gencg - kusaklara
6zgi - endiistriyel - noveau - mistik - merkezi - fiziksel ve gorsel ag - mimari - tanimli - amach - konsept
- etkinlik stratejisi: yavas, emin, kristallesen, yayilan, yaratici

Konsept / Concept Origin by:

Michele Thursz & Fatos Ustek

Katilan Sanatcilar / Participating Artists

\WWWW\_Gulcin Aksoy
\\W\\\_EImas Deniz

\\\_Minna Henrikkson
WWW\_Yasemin Ozcan Kaya
\\\_Cenker Kokten
\WWWW\\_Dirk van Lieshout
\\W\_Neriman Polat
AW Tom Schreiber
\W\\_Cihan Sondogac



A Moment:

In the midst of a conversation Art Actually was stated,
we paused and the production began.

Two people in dialog a free flow of words associated
to our notions of production, history, social discourse
of the two lands, uses of the internet, and of branding
in art and commerce.

The brand is a term and logo; a pictorial icon that is
consistent- repetitive- omni present, is conducive for
a new production model, and as a starting point for
conversations that supports site specific situations;
engaged in the metamorphosis of art and production
today.

This model of production refers to all social situations
as medium, sites likened to canvas, and production
models use makers, and public alike, as one pursuit
to share varied individual positions that change with
yours, simulating interactivity, and the multiplicity of
life as Art Actually.

Michele N. Thursz, Brooklyn, New York, 2005

Bir an:

Bir konusmanin ortasinda Art Actually olustu, bir
an durakladik ve kavramsal liretime basladik.

iki kisi, bir konusmanin ortasinda, birbirimize iki
cografyanin dretim, tarih, sosyal yapi
kavramlarindan, internetin kullanim alanlarindan,
sanat ve ticari alanlarda markalasmadan
bahsetmeye basladik.

Marka bir terim ve bir logo: tutarh - tekrarlanan-
tekil bir gosterge, ki bu mekana 6zgii durumlarin
tizerine kurulan diyaloglar icin katalizor etkisi
gosterebilecek yeni bir iliretim modelini
destekliyor.

Art-Actually, bu tarz bir liretimin her tiirlii sosyal
duruma bir mediummuscasina génderme yaparak,
tualle kiyaslanabilir alanlar, lireticilerin
kullandiklari modeller ve toplum yapisi, bireysel
konumlanmalarin bribirine gecismesi, etkilesimin
kopyalanmasi, yasamin cesitliligi gibi olgulari
icinde barindiriyor .

Michele N. Thursz, Brooklyn, New York, 2005

Through a journey of
exchanging experiences,
point of views and wish-to-happens...

Art-Actually is a sheltering of events and happenings
under the conceptual umbrella of itself, more openly
the conceptual mapping of Art-Actually positions
actions, actions that will flourish itself as well as its
reflections. With a steady basis, the positioning is being
shaped through the actions that are planned, realised,
established.

Based on a togetherness, positionings the familarities
will be the origin of the Istanbul leg. Any place can be
an exhibition place or any place can be transformed
into a place that is to be experienced as a series of art
actions. Actual moment is exhibitionist!

Art-Actually evolves around the conditionings...
Conditionings of the concept makers, the artists, the
producers, the viewer, within the realm of actualities.
Not only the concept makers select the artists but also
artists are invited to propose their own actions within
the concept to share a productive ground. Hence the
performences, installations and screenings are appearing
as a part of a specific circle, a circle that surrounds
every social being.

Last but not least, we are looking forward to your
contributions.

Bests

Fatos Ustek

Deneyimlerin,

bakis acilarinin,

olsa ne giizel olur'larin

paylasimiyla cikilan bir yolculuktan...

Art-Actually kavramsal catisi altina olaylari,
etkinlikleri alan; kendi yansimalarindan destekli
cogalacak olan etkinliklere alan acan bir girisim.
icine alacagi edimlerle, esnek bir yaklagimin icinde
elestirel bir durusu, durumlara esprili bir yaklasimi
icinde barindiran, bir yapi olarak var olmayi
arzulayan bir konumlanma.

Birliktelik Gizerinden temellenen Art-Actually,
istanbul ayaginda asinaliklarin alt metni
olusturdugu etkinlikler serisi gerceklestirirken,
her alanin bir sergileme mekani olabilecegini,
buna déniistiiriilebilecegini imliyor. icinde
bulunulan an oldukca yirtici bir gorsellikte!

Konumlan(dir)malarin cercevesinde, lireticilerin,
alt yapiyr kuranlarin, iiretime olanak saglayanlarin
konumlan(dir)malarina agilan; salt Art-Actually'nin
kavramsal yapisini olusturanlarca degil,
sanatcilarin da bu kavramsal cercevede oneriler
sunmasina olanak saglayan bir durus. Dolayisiyla
istanbul'da gerceklesecek olan etkinlikler belirli
bir daireyi olustururken, bu dairenin herkesin

Art-Actually sizin katilimlarinizla cesitlenmeyi
arzuluyor.

En iyi dileklerimle
Fatos Ustek
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Woman 1 (Robby Myers) 2005 (20x20 inch), Tuval tzeri akrilik.
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Bird (Ross Bleckner) 2002 (30x30 inch), Tuval Gzeri dijital baski.
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@1 HE STORY ABOUT CATTOWN ==

KEDILER ULKESI UZERINE BiR HiKAYE,

n the future, far away from this country there's living
a small bench of people. They live in a city which is called
Cattown. The name of the city comes from a famous cat who
once saved many lives because of an earthquake. We are not
be able to see the people from Catttown, because they're very
small and live far away in the future. The village evoluates
many and many times. For a long time they live happy now in
their city, but that didn't went easily. [t was mostly because of
'the comming' of the superbowl that they feel happy again since
years.

How it started?

People in the city weren't happy anymore because everyone was
obsessed by something. Each citizen in the city had their own
obsession. There were people who could hang around in the
sugar-grotts for whole days. Others went to the free-relaxation
and plant parks ( a lot of couples started their relation even
without leaving the parks ). Kids couldn't leave the Easy talk
centres anymore and old grants played the whole day vitual
charity games. There were days that people only could talk
about their obsession and some old people already spoke about
black cat town. There was a non-spoken disease which infected
the village.

One day somebody finds a strange object on his way
home. The shape reminds him of @ bowl but he couldn't say that
it is something, It doesn't look like anything people know before
but it is not unfamilair as well... Somebody calls the one he
knows to say something about it. At least somebody has made
it, of course but why left it behind? After the first question in
their minds - how it came here, who did that- they started to
stare at bowl. - The so called strange identity-as time goes by
the ideas about the the bowl was
changing everyday and everyone'siart to find something else.
A little tiny detail reminding then their obsessions...

And so it became that this bowl changes people's lives
in cattown.. Some people called the bowl “superbowl” and it
becomes very populair in Catstown. The people in Catstown
lived for many years happy again and the city has been saved

from a disaster.

Gelecek bir zamanda, bu iilkeden olduk¢a uzakta bir
grup insan yagamaktadir. Kediler Ulkesi adi verilen bu sehirde
eski bir hikaye gizlidir. Deprem oldugunda bir kedinin onlarca
insamin hayatim kurtarmig olmasiyla isimlenen gehirde yasayan
insanlar goremeyecegimiz kadar kiiciik ve yagayamayacagimz
kadar uzak bir gelecekte varolmaktadur. §ehir siirekli bir degisim
halinde kendini yenilemektedir ki insanlar uzun yillar boyunca
mutlu yasasilar fakat bu kolay olmamns, siiperkiire sehirlerine
ayak basana kadar mutsuzlugun pengesinde siiriiklenmiglerdir.

Nasil Baglad1?

Mutsuzluktan mutluluga acilan yol nasil ¢izildi?
Sehirdeki insanlar eskisi gibi mutlu degillerdi, her birinin bir
takintisy, takintilarmm sikintis1 vardi. Cogunlukla seker
tarlalarmda biitiin bir giiniin 6ylece ge¢ip gitmesini izlerlerdi.
Bazlar iicretsiz rahatlama merkezlerine ve seralara iiye olmugtu
( hatta bir gok c¢ift birbirlerini bu parklarda tanims, bu
parklardan glkmaksizin birlikte yasamaya baglamisti). Cocuklar
kolay konugma sanati derslerinden ¢ikmaz olmug yaghlar sanal
piyango oyunlarindan baglarim kaldirmaz olmuslardi. Baz
giinler vard: ki, halk sadece takintilarmdan bahis acar, yashlar
kara kedi kentini anardi. Konusulmayan bir hastalik sarip
sarmalamsti sehri.

Bir giin, gehir sakinlerinden biri evine donerken yolda
garip bir objeye rastladi. Gordiigi sekil ona bir kiireyi
ammsattyordu fakat onun bir kiire olup olmadigi hakkinda kesin
kantya bir tiirlii varamiyordu. Asina gelen fakat yabaner olan
bir yam vardi bu objenin... Tamgim ¢agirdr yanina, belki o bu
garip nesneyi tammlayabilirdi. Eninde sonunda bu garip objeyi
biri buraya koymus, bir insan eli tarafindan iiretilmigti. Peki
bu objeyi yapan kisi ne olmustu da onu burada birakip gitmisti?
Alallarinda beliren ilk sorudan (bu nasil oldu da buraya geldi?,
bunu kim yapt1) sonra, garip objenin etrafma dolugan kalabahk,
kiireyi goz hapsine aldi. Giinler gegtikge bu garip nesne iizerine
iiretilen diigiinceler sekil degistiriyor, her gecen giin farkh bir
isim aliyordu. Herkes kendinden bir sey bulmaya baglamisti,
bulduklar1 kiiciik detaylar onlara takmtilarim ammsatiyordu. ..

Ve sonucta bu kiire; bu garip nesne, kediler iilkesi
insanlarmn hayatlari degistirdi... Bazilar: bu kiireye siiperkiire
adim takty ve sehrin en popiiler imgesi haline getirdi.

Kediler Ulkesi sakinleri sonsuza dek mutlu yasad.
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Many people have obsessions...
Bir cogumuzun takintilari vardir...

Think of your obsesssion

Kendi takintilarinizi bir distiniin

It could be everything...try to keep it

close to you

Bu hersey olabilir...Onu

diisiinmeye baslayin.

Try to find as much as you can find
_about your obsession Nasil bir
takintiniz oldugunu belirlemeye
calisin.

Cut out the coupon
Kuponu kopartin

Go with your coupon to the Galata
Tower in September 23rd at 10
o'clock in the morning and we will
be having the workshop at Galata
Fotografhanesi in Serdar-i Ekrem
Street 23 Eyliil’de sabah saat
10'da kuponunuzla birlikte
Galata Kulesi'ne gelin buradan

- atolye calismasi icin Serdar-i

Ekrem Sokak’da bulunan Galata
Fotografhane’sine gidecegiz.

More people will join you Baskalari da size
katilacaktir

The inventor of the superbowl will learn
you to make your superbowl in one day

Superbowl’'un mimari size bir giin icinde
nasil yapilacagini gosterecek.

You will own a remote controlled car and a bowl
Uzaktan kumandali bir arabaniz ve bir kiireniz
olacak

We put self made jackets around the bowls Kendi
iretiminiz olan ceketleri kiirelere giydirecegiz
Together you have a superbowl ikisinin birlesimi
ile superbowl’a sahip olacaksiniz

In one day you will learn to make your own
jacket Bir giin icinde kendi ceketinizi
yapmayi 6greneceksiniz

| You can put text, images or other light
materials on bowls Metin, fotograf veya
fazla agir olmayan materyalleri kiirelerin
lizerine konumlandirabilirsiniz.

You will drive through the streets of Istanbul
Istanbul’un sokaklarinda arabalarinizi
kullanacaksiniz.

Because of the high technical part of
construction. We can only supply 7
Superbowls. Teknik altyapi nedeniyle size
sadece 7 adet superbowl \We put self made
jackets around the bowls Kendi iiretiminiz
olan ceketleri kiirelere giydirecegiz.

Hope to see you on the 23rd of

September by the Galata Tower

f f'n and if you want to see the

] superbowl! performance come to

the Galata Tower on the 19th and

21st September at 18:00. 23

Eyli'lde Galata Kulesi'nde

bulusmak tlizere. Ayrica

Superbowl performansini

izlemek isterseniz 19 ve 21

Eylii'lde aksamiistii altida Galata
Kulesi’‘'nde bulusalim.




gulcinaksoy@gmail.com

elmas.deniz@gmail.com
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G UL ¢ i N A K S O Y

Giilcin Aksoy bakma ve seyretme edimlerinin konumlari iizerine odakli video calismalari gerceklestiriyor. Gorsel
ve isitsel olarak giclii olan video calismalarinda Aksoy, varolanin anlamini yeniden yorumluyor. Alti adet
videosunun gosterimini gerceklestirecegi Sanatci arabasi baslikl ¢calismasi kendi arabasinin icinde konumlanacak
olan bir monitérden gerceklestirilecek ve Galata-Karakoy hattinda seyahat etmek isteyen herkese acik olacak.
Gllcin Aksoy focuses on the positions of seeing and gazing at. Using image and sound, Aksoy reinterprets the meaning
of actuality. In her work artist car, Aksoy will screen six selected video works in her own car which will travel in a loop of
Galata Tower and Karakoy. The car will welcome anyone who wants to travel to any of these places and through their
traveling will make the passer-by to come across with her works.

E L M A S D E N | 2z
"Hi¢ Cikilmayan Yolculuk" ansiklopedilerden sectigim imajlardan olusan iki seriden olusuyor. Her biri kendi anlatisini
iceren bu imajlan eskiz kagidina ya da duvara kursunkalemle ciziyorum. Ansiklopediye bakarken hareket etmeden
gerceklestirilen aslinda gerceklesmeyen bir yolculuk...

Serinin ilk seckisi daha ¢ok bireyin kendisinden ve i¢sel diinyasindan beslenen yolculuk fikri izerinden hareket
ederken, ikinci secki; kutsanan teknoloji ve gelisim fikrine ait imajlardan olusuyor. Bir anlamda insanin gelisim
diisiincesinin insanlara sunulus modelini konu ediyor.

"Unrealised Journey" is a two-series of sketches that | have copied from encyclopedias. Each image has its own narrative and
| copy those images on the s.kizz paper with a pencil. This a journey an unrealized journey that is taken while looking at the
images on the sheets of encyclopedias...

The first series are based on the intimate journey that is taken by the self; and the second series are composed of images that
glorify technology and the notion of evolution, in other words the modeling of the idea of evolution that is presented to
people.

M I N N A H E N R I K S S O N
Minna Henriksson istanbul sanat ortamina hiper metinler iizerinden yaklasiyor. stanbul Sanat haritasi baslikli calismasi
cagdas sanat ortaminda bulunan kisilerin ve onlarin birbirleri ile olan iliskilerini gésteren organik bir yapi, ve bu yapi
iki boyutlu diizenekte herkesin bir sekilde birbiriyle ilintili oldugunu go6zler 6niine seriyor. Bir metinden 6biiriine
coklu gecisler sunan, iliskilendiren, capraz géndermelere olanak taniyan dogrusal olmayan hiper metinler, icinde
bulundugumuz dénemi karakterize eden bir isleyis ve diisiiniis tarzini isaret ediyor.

Minna Henriksson screens Istanbul Art Scene with an Hypertextual approach in her work and points out the possible relations
under a non-linear construction of meaning. Map enables meanings to collide, coincide and oppose to each other. Thus Henriksson
matches the ideal textuality that Barthes stated, there the ideal text is where the networks interact without any one of them being
able to surpass the rest; this text is a galaxy of signifiers not a structure of signifieds. It has no beginning and is reversible; we
gain access to it by several entrances none of which can be authoritatively declared to be the main one.

Y A S E M i N 0. K A Y A
Yasemin Ozcan Kaya fotograf, video ve ses medyumlarini birlikte kullanarak yerlestirmeler gerceklestiriyor. Elmash
Apt. Baslkli video yerlestirmesi voyeur bir konumlanmadan disarisini alimlamay isaret ediyor. Giinlerinin cogunu
pencerenin oniinde disarisini, gelip gecenleri izleyerek geciren iki yash kadinin kendini pasif deneyimleyici olarak
konumlandirmasi tizerinden deneyimledikleri yasami belirtiyor. iki yash kadinin konumunu tersine cevirerek yerlestirmeyi
deneyimleyenlerin konumlanmalarini yeniden tanimliyor.

Yasemin Ozcan Kaya uses the mediums photography, video and sound, realizes installations through the togetherness of these
selected mediums. The installation titled Elmasli Apt. is a video installation based on the act of gazing at from a voyeuristic
positioning. Two old woman who spend most of their time looking out of their windows and gazing at the passer-bys, locating
themselves as a passive practitioner and collecting information from the reflected reality of the outside. In the installation the
condition of the two woman, that is to say the voyeur's position, is being traversed and reflected back; hence the audience is
being left with the coming across and changing position.

C E N K E R K 6 K T E N

Cenker Kokten, cevresinden topladigi sesleri bilgisayarda isleyerek kayitlar gerceklestiriyor. ayri bir hikayesi ve lislubu
olan kompozisyonlari deneysel sarkilar olarak 6n plana gikiyor.
Cenker Kokten is a sound artists who uses sample sounds that are collected from surroundings. Kokten will realise a performance
on the various compositions of sound he has collected and processed

D I R K V A N L 1 E S H O U T

Dirk Van Lieshout, kamusal alanda konumlanmalari arastirmakta, enstelasyonlarinda teknolojiyi ve elde iretilmis

materyalleri biraraya getirerek bir nevi test diizenlemeleri gerceklestirmekte, kamunun sosyal davranislarina ve
konumlanislarina uyum saglamaktadir.

Lieshout'un gerceklestirecegi performans uzaktan kumandali arabalarin iizerine konumlandirilmig kirelerden
olusmakta kiirelerin tasimakta oldugu nesneler ile kurulan ¢agrisim alani sosyal heykel olarak nitelendirilebilecek
bir enstalasyona zemin hazirlamaktadir. Takintili olma halinin sembolize edildigi hareketli nesneler sanatcinin 6nceden
diizenledigi bir glizergahda farkl hizlarla hareket etmekte birbirleriyle ve cevreleri ile iliskilendirmeleri Gizerinden
bir tiir kosullama kurmakta. Asina olunan gériintii asina olmadigimiz fiziksel bir etkinlik kazandiginda yabanclasma
ve yeniden benimseme gibi anlam katmanlarini beraberinde getiriyor.

Dirk van Lieshout investigates how public the public space is and to what extend its users are conditioned. His installations,
combining the high-tech and the home-made, can be regarded as test arrangements, carefully attuned to their setting and
anticipating the social behaviour of the public.

Dirk van Lieshout's performance is composed of remote controlled bowls that will move on a designated path which symbolize
the mood of being obsessed. The objects van Lieshout produces can be regarded as social sculptures which are attached to specific
obsessions that is constructed by the familiarities of everyday life. He positions the conditionings that occur through experience
and perception.

N ER I M A N P O L AT

Neriman Polat video ve fotograf medyumlarini kullanarak tiretimlerini gerceklestiriyor. Acilis Partisinde
gerceklestirecegi video gosterimi secilmis bes video calismasindan olusuyor. Her ¢alisma farkh géndergeler tasisa
da birliktelikler kaotik olarak adlandirilabilecek bir durumu isaretliyor.

Neriman Polat mostly works on video and photography will realise a video screening session which will be five selected
works posing different positions besides posing a chaotic consequence through their togetherness. In other words the
screening will produce a sentence where each video points out a specific conditioning.

T O M S C H R E I B E R
Tom Schreiber New Yord'da yasiyor ve liretiyor. Diyalog kavrami cercevesinde geleneksel medyumlari yeni
medya teknolojileri ile birlestirerek tretimlerini gerceklestiriyor. Tomversations baslkli calismalarinda New York
ve Los Angeles sehirlerinde yer alan cesitli konumlari yansitiyor.

Tom Schreiber is an artist who lives and works in New York City. His work bridges new and traditional media and centers
around the idea of conversation as subject matter. His tomversations work has appeared in a variety of contexts and has
been seen in shows in New York and Los Angeles.

Cc i H AN S OND O G A C
Bu etkinlige eglenceli bir miizik listesi hazirlamak icin elimden geleni yaptim ki bu hayli zordu ciinkii ne parti

ortamini ne de insanlarin tepkisini gézlemleme firsatim vardi. Dolayisiyla bu djlik degil; cool'lugu korumak ama
nihayetinde ki¢ da sallamak isteyen bir parti insani hayal ettim. Ve uygun ambiyansi saglamak icin, biraz indie
pop koydum; iistiine biraz funky house ve deneysel techno ekledim ve ilk yariyi electro ile bitirdim. ikinci yariya
gelince, elimizde bazi kot kizlardan birkag siki ve afacan parca var. Ardindan biraz yavasliyoruz ama sonra
yeniden hizlanip yetinceye kadar durmuyoruz! En sonunda da, biraz duygusal ortam yaratmak icin seti nu-jazz-
soul tarzi parcalarla kapatiyoruz... keyfine bakin.

I tried my best to prepare an entertaining playlist for the occasion which was really hard 'cos | don't have the opportunity
to observe the party enviroment and the reactions of the crowd. So this is not djing at all; | assumed an anonymous party
person, who wants to keep cool but in fact, just wanna shake ass in the end. So to provide the appropriate ambient, | put
some indie pop, added some funky house and experimental techno, and then finished the first half with some electro. As
for the second half, we have a couple of tough and naughty tracks from some bad girls. After we take it down for a little
while, we turn it up again and do not stop till we get enough! Then, to create some emotion, we close the set with some
nu-jazz-soul... enjoy.

vanlieshoutdirk@hotmail.com

neripolat@yahoo.com
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Push_upstairs@hotmail.com
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